1. Introduction

‘De Tuin der Lusten’ 

(The Garden of Delights / Le Jardin des Délices / Der Garten der Lüsten / El Jardin de las Delicias) 

The Garden of Delights organizes cultural events at private estates in the east of The Netherlands, estates that are normally closed to the public. The Garden of Delights creates a collision between cultural heritage and contemporary arts.

The Garden of Delights creates an extreme focus on arts thanks to the absence of traffic, sounds, citylights and morons.

Artists face the challenge and opportunity to create music, dance, or theatre projects specifically for outdoor locations whilst reaching a wide range of audiences. Moreover, it is another ambition of de ‘The Garden of Delights’ to excite the senses on these unusual locations with ‘delights’ – including exploring art in its  transitory, edible and engaging forms through innovative ways.

Gardens grow since 2004. August 19 is the start of the 9th official and 11th unofficial garden.

2. Organisation

The association consists of specialists and those involved in and concerned with the private country estates of Overrijsel. Both programming and finances of events is performed by Mr C.A. de Vries in partnership with the different organisations associated with the private country estates. Mr C.A. de Vries is well connected in the field of outdoor theatre and is experienced in organising outdoor events. The festival has 4 freelance employees. The first to hire is our Italian Cook. We work with a production manager on location with a runner on her side. Since the beginning we work with the same technical staff of one coordinator who employs a team of volunteers when needed.  

3. The driveway to a garden

In a couple of sessions the artistic director gets to know the estate. The people, the buildings, the gardens, nature, the social context and the history of the estate. This almost always brings up a theme or guideline for the festivals. Together with the team we discuss the possibilities. The Garden of Delights does not program a schedule but a combination of energies. Artist are invited based on their capacities and plans. They all arrive and work on the estate before the festival starts to make the perfect pitch.   

4. Program
Exclusivity is the main guideline in programming for each of the country estates. The Garden of Delights aims to offer opportunities for new and upcoming as well as leading established artists – in particular to those of Dutch origin. In addition, the foundation aims to work together with leading international artists. Alongside its traditional programming of established theatre, dance and music performances, as well as visual art and installations, The Garden of Delights also aims to provide opportunities for innovative performances as happened in previous years

Hereby a shortlist of main acts that performed with us the last years.

Tuig, The Lunatics, Compagnie Marius, Groupe ZUR, Un Loup pour l’Homme, Das Letzte Kleinod, Theater ANU.

De Tuin der Lusten on the Singraven estate 19. / 21. August 2010
The following groups are provisionally programmed.

Black Blanc Beur with Si je t’M and Banc Public with Café de la Gare

Jaap Slagman, Het Huis van Proeven, Originally Fake, Sybenga / Kloppenburg, Zus Stapel, Merel Holleboom.

5. Marketing

Audience

The Garden of Delights aims to establish strong relationships with the local community, as well as with visitors coming from beyond the local area. It has become clear from previous years that one shows a genuine interest in visiting the country estates as of its natural beauty. Areas normally not open to the general public do so when The Garden of Delights takes place. Hence, a rare opportunity for both the local community as well as to those living further away to view contemporary performances in unusual and exciting outdoor locations. 

The Garden of Delights is accessible to a wide range of audiences, from students to elderly groups. However, they focus on the local community whom often are not in a position to experience theatre or have not at all experienced theatre for different reasons. Alongside, they concentrate on a traditional national audience experiencing art in its widest sense on a regular basis. Lastly, they concentrate less on the German border area. 

An evaluation was held in the past years showed that 60% of the visitors to The Garden of Delights came from the local community, 10% from non local areas within Overijssel and 30% came from further away. The Garden of Delights aims to achieve a similar division of audience in the future. The festival has a maximum capacity of 300 visitors a day. 

