Street theater and social barriers.
For many many years, here in europe, we have split the culture in two ambits: the popular culture and the literate, the elevated one. it is a distinction comin from far away, from the dark centuries, since when the traditions of peoples were not considered as culture.

Today, we can say we are more tolerating, more, advanced... or so, at least, we would like to be… this is why we have revaluated the pop music, the comic strips, street theatre and street arts, even the traditional dances… but in somehow we still have to distinguish, we still have to separate, to share, although big cultural revolutions of sixties and seventies… we are not able to put popular and elevated on same level. so it happens that sometimes our culture stays in the middle of a multitude, it is light, simple, superficial but joyful. in other occasions it is intense, arduos, deep but also terribly heavy and indigestible.

In italian language popular means: known and appreciated by many: how can we find this term negative?

In the 19th century, in italy, the melodrama was absolutely popular and meantime it represented the best in the ambit of musical productions of that time. everybody knew the verdi and rossini operas and nothing else existed more cultured.

So then, why today, 200 years later, why we still have to complicate our life about what is appropriate to intellectuals and what is appreciated by suburban proletarian classes?

Everybody knows that the european performing art as we know it today was born by commedia dell’ arte. Well, you can still find many historians in italy and all over the world ready to say that commedia dell'arte was born as a theatre for courts, as a phenomena linked to the stage and to the intellectual elite of that time. It is not like that. Arlecchino and Pulcinella were born on street, in the XVI century, from the original figure of Zani. They were born by Ruzzante works, the character of Zan Ganassa, in that wonderful confusion of languages represented by the city of renaissance. They were born pushed out by that actors having HUNGER as main motivation, and other beggars and rascals like them as audience to which they tried to extort a coin or an egg.

Just afterwards those miserable actors were invited to the noble palaces by the Duke of Mantova, the King of Neaples, the Doge of Venice and at the end at the court of France thanks to Maria De Medici. We can say that on that time the commedia really did represent a bridge between the poorest classes and the intellectual aristocracy. It was an age of differences, of meeting between very distant worlds. And, indeed, the need of theatre, the need of performing is sprung out by the diversity, the difference.

I have been requested today to ponder on street arts as BRIDGE between bourgeoisie and lower classes. frankly speaking, it is really fatiguing to remain on this argument track, also because my opinion is that the intellectual bourgeoisie, in Europe, can be considered as memory of past.

Today i just see nothing more than, on one side, an indistinct mass of CONSUMERS, day by day poorest and amorphous, living an increasingly complicated and colourless life, having a more and more uncertain cultural background, and, on the other side, few, really few extremely rich people, leading headless entities known with the mane of corporations. These corporations, thanks to the prevailing neo-liberism, can control the financial power, as well as any kind of cultural production, view they have the control of most powerful information means: music, movies and tv distribution.
I do not see any kind of bridge, just because i do not see any difference. I just see a society almost completely homologated, globalized. The role of intellectuals, that positive role of guide that they had for centuries, was never before as insignificant as today is. today, in order to understand the real world surrounding us, they arrange market statistics. The reality of human being is today shown by statistics, not by philosophers.

What kind of sense can have our job today?

We must escape from homologation. The sense of wonder, the utopia that street arts want to communicate is EVERS, TRANSGRESSIVE, ANARCHY. We must strive not to fall into the easy mistake to celebrate ourselves, locking ourselves inside our own backyard, we must impede to extinguish the sacred fire under the cold shower of the new sponsorship model DUBAY or mass production cirque du soleil style.

To whom street performing art is addressed?

(Please i ask to whose willing to separate the audience of street in social classes to lift up their hands…). Our performing art is a whole with the city that shapes it, it is an art obviously physic, visual, VISCERAL, addressed to all ones able to find on street an instant to celebrate the rituality of performing art, a collective rituality which is COMMUNITY and LIFE. Our art, even admitting that it needs to evolve, not to remain primitive, i think that if it become for “élité”, it will suffer of the same agony now faced by stage performing art.

“If we perform poor and extremely poor theatre, we can spread great richness”… this is a phrase of Guido Ceronetti, big italian contemporary poet and author, famous all over the world, still today strolling italy on big and small squares with his small shows, accompanied by an barberia accordion in the same manner of old storytellers. he compares the street performing art as a “first aid theater”, as a first medication tent in war zone, where everybody can be cured: the sick people of cities, the victims of urban bad livability, as wel intellectuals who are atrophied by lack of exercise, or by lazy exercise of futile arguments
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